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Non-Fungible Token (NFT) and Art Trading

Sheila Tavakoli, Master of Arts, Islamic Azad University, Central Tehran branch

Abstract

A non-exchangeable token is a digital asset that is bought and sold as a form of cryptocurrency in the
realm of art or culture. These tokens are created with the same programming knowledge used in
cryptocurrencies such as Bitcoin or Ethereum. The newest fusion between art and blockchain
technology has spawned a new art movement called cryptoart. This emerging method, which has
recently attracted the attention of the art world, requires special understanding and reading. Today,
there are many artists who, thanks to the world of blockchain and crypto, are busy recording their
works of art in this space and selling them. New art platforms can show who owns digital works in a
very simple way. When customers purchase artwork from these platforms, they can have it in the
knowledge that there are no copyright or authenticity issues; Because the non-exchangeable token
and the blockchain guarantee the validity of ownership. The non-exchangeable token allows artists to
provide advanced media and special privileges to their fans. But above all, the potential of the non-
fungible token goes far beyond these, as it completely changes the rules of ownership. Transactions
where ownership of something changes typically depend on layers of intermediaries to build trust in
the transaction and exchange contracts. The purpose of this descriptive and analytical research is to
investigate the use of non-exchangeable tokens in art trade.

Keywords: digital technology, non-fungible token (NFT), art business



